By way of introduction – MORGEN in Maus

In recent years a flame has swept across Europe, the flame of the creative city. The desire for creativity is high on the agenda for many cities, which seek sources of nourishment for a future rich in perspectives. In many cases the concept of the creative city is a model for further development. 

In 2001, when Porto and Rotterdam were the joint Cultural Capitals of Europe, the two cities co-organised more than twenty projects by and between various disciplines and artistic and cultural practices. Some projects were on a large scale – a cooperative opera, exchanges between museums (Seralves and Boijmans Van Beuningen), an amateur song festival, exchanges and collaborations between artists – other projects were smaller but no less interesting – exchanges between architects, galleries and much more. 

One of the distinguishing features of creative cities is exchange: creating connections and confrontations with others; the ability to conceive of your own city – your own place – as a node within international networks. It is the ability to learn from others; to become acquainted with other traditions and movements, and to greet them with largesse; to welcome others and to understand difference as a positive force. Likewise it is to dare to open yourself up to others, to give voice to your own motives and faculties by expressing them elsewhere, by allowing them to be heard in another context. International exchange leads to a more cosmopolitan attitude and to a better understanding of your own culture. It is usually a delightful and festive experience.

The initiative – MORGEN in Porto – contributes, to my mind, to the concept of the Creative City, and in this way makes a contribution to the development of both Rotterdam and Porto. The initiative gives form and content to the idea that cities are laboratories for experimentation and breeding grounds for artistic and cultural innovation.   

Artists are not only sensitive barometers of urban development, they are also the research and development departments of urban society. Entrepreneurial artists, who show respect for the genius loci of the place and the city as well as the meaning of international networks, are the ‘carriers’ of creative cities. They are usually the cultural motivating forces that cities require. MORGEN and Maus Hábitos are breeding grounds and their members are cultural inseminators. When they meet and confront each other, the opportunity for experiment and innovation is greatly increased.      

Surveying the programme, you can only look forward expectantly to the period between 9 May and 1 June, in which the festival unfolds. It is more than gratifying that the flame that was lit between Porto and Rotterdam in 2001 is once again being vigorously fanned. Let this be an example to others, such as the cities’ art and architecture schools, photography institutes and every other institution, to light more similar flames.
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